don’t kill blind people...why should they 
my horse?” _ 
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Gasp as he takes death-defying hurdles in his stride z : : 


.. thrill as he thunders to his greatest triumph! | THE FAMOUS 
BLIND HORSE 
Miclann 


Directed by Wit 
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(Sports Page Story) 


Blind Horse 
Hero of New 


Racing Film 


Never in the history of motion 
pictures has there been a pro- 
duction with a more interesting 
actor in the main role than 
“Pride Of The Bluegrass,” the 
Warner Bros. picture coming to 
the Strand next Friday. 

For “Pride Of The Bluegrass” 
not only has a fine cast of human 
actors headed by two talented ju- 
veniles, Edith Fellows and James 
McCallion, but it also introduces 
to motion picture audiences an 
equine actor who is in his own 
way the greatest horse that has 
ever lived. This is Elmer Gantry, 
the 15-year-old blind horse which 
jumps steeplechase hurdles with 
complete disregard of the fact 
that he can’t see what he is asked 
to jump over. 

Frankly a vehicle designed to 
exhibit the talents of this re- 
markable horse, which has been 
a star performer for several 
years at fairs and horse shows, 
“Pride Of The Bluegrass” too has 
a finely human story which would 
provide engrossing entertain- 
ment in itself regardless of the 
identity of its equine performer. 

The screen play, an original 
by Vincent Sherman, intertwines 
the lives and fortunes of the 
horse and the two kids portrayed 
by» Edith and Jimmy. The story, 
so: far as the horse is concerned, 
contains incidents which are 
somewhat parallel to, the main 
events in the life of Elmer 
Gantry. The chief differences 
between fiction and actuality are 
in the experiences and motiva- 
tions of the humans concerned 
in the tale and in the fact that 
while in real life Gantry is a 
show horse, in the film he is a 
race horse. 

The remarkable courage and 
will of the real horse remain, 
however, as the dominant theme 
of the story of the fictional horse. 
In the screen story, the heroic 
horse is also stricken blind and, 
despite this handicap, he re- 
sponds so well to the training of 
a human he loves and trusts that 
he courageously goes out on a 
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SIXTEEN-YEAR-OLD Edith Fellows poses with Elmer Gantry, the fam- 
ous blind exhibition horse, between scenes of “Pride Of The Bluegrass” the 
new Strand Theatre racing picture in which both are featured. 


(Review) 


“Pride Of The Bluegrass”’ 
Inspired By Blind Horse 


There have been many motion 
pictures in the past about horses, 
but there has never before been 
one so engrossing, so touching 
and so inspiring as “Pride Of 
The Bluegrass,” the Warner 
Bros. production which opened 
yesterday at the Strand. 

For the hero of “Pride Of The 
Bluegrass” is probably the most 
remarkable horse that ever lived. 
He is Elmer Gantry, the blind 
horse which can jump as surely 
and gracefully over steeplechase 
hurdles as any well - trained 
hunter with keenest eyesight. 

The screen play by Vincent 
Sherman correlates the life of 
its equine hero to the humans 
with whom it comes into contact. 
The cast of human actors is 


ily increasing fame. 

In the story, young McCallion 
is the boy who owned, trained 
and rode Gantry to fame. Bar- 
red from the track when Gantry 
pulls up and losses the Kentucky 
Derby, McCallion discovers the 
horse has gone blind. However, 
with him on his back, Gantry 
will not only run with sure- 
footed confidence but will even 
jump obstacles. It is then that 
the boy plots with his girl friend, 
Edith Fellows, to train the 
horse as a steeplechaser, ship 
the animal to England and run 
him in the Aintree Grand Na- 
tional. 

The production was directed 
by William McGann with an un- 
derstanding hand for its senti- 


PUBL 


Special Agent’s Mascot 
Appears on Sound Track 


If you notice the plaintive 
mewing of a cat throughout 
the stable scenes of Warner 
Bros. unique horse racing pic- 
ture “Pride Of The Blue- 
grass,” which opens next Fri- 
day at the Strand featuring the 
fifteen-year-old blind horse, 
Elmer Gantry, know there was 
nothing the sound mixer 
or William McGann, the di- 
rector, could do about it. 

At the famous Janss horse 
breeding establishment in 
Ventura County, Calif., where 
scenes were made, are stabled 
many famous horses. These 
highly nervous beauties have 
mascots which quiet their 
nerves. Top Row prances 
amidst a stall full of bantam 
chickens. Special Agent can’t 
get along without a cat which 
caused all the trouble. 


Gantry Won’t 
Be Operated 


The horse that a nation wants 
to see may never, himself, have 
sight. 

That difficult decision was 
reached recently by Miss Eleanor 
Getzendaner, youthful owner of 
the famous blind jumper, Elmer 
Gantry, after an examination by 
Dr. Lawrence Jost, noted eye 
specialist, revealed that the 
chance of restoring the 15-year- 
old animal’s sight by a trans- 
planting operation was at least 
100 to one on the side of failure. 

That was a gamble that Miss 
Getzendaner refused to take. 

“The pain and confusion at- 
tending such an operation with 
such a slight chance of success 
would be far from worth it, al- 
though I would give almost any- 
thing if Gantry could see,” she 
said at the Warner Bros. Studio, 
where the big bay animal was 
working at the time in “Pride Of 
The Bluegrass,” which is the cur- 
rent attraction at the Strand. 

“Such an operation without 
the reward of seeing again would 
undoubtedly destroy the con- 
fidence I have built up in the 
animal during the twelve years 
I have owned him,” she added. 


(Opening Day Story) 


Elmer Gantry 
Racing Film 
Opens Today 


Elmer Gantry, the famous 
blind horse who jumps steeple- 
chase hurdles with all the 
courage and sureness of a well- 
trained and sure-sighted hunter, 
is the chief actor in “Pride Of 
The Bluegrass,” the Warner 
Bros. racing picture opening to- 
day at the Strand Theatre. 

There is also a fine cast of hu- 
man performers, headed by Edith 
Fellows, James McCallion, Gran- 
ville Bates, DeWolf Hopper and 
Frankie Burke. 

The picture, from an original 
screen play by Vincent Sherman 
and directed by William McGann, 
is not based upon the life of 
Gantry but it is about a fictional 
horse a great deal like the noted 
blind jumper. 

In real life, Gantry exhibits 
his talents mainly at fairs and 
horse shows. In the picture he is 
a race horse, first a flat racer and 
then a_steeplechaser, who is 
stricken blind and yet learns to 
respond so bravely and_ con- 
fidently to the voiced commands 
of his rider that he wins the 
world’s greatest steeplechase, 
the Grand National at Aintree, 
England. 

Interwoven with the story of 
the horse, there is also a moving 
tale about the humans whose 
lives touch his, particularly the 
story of the kid jockey and 
trainer played by young Mc- 
Callion. Riding Gantry in the 
Kentucky Derby as the horse 
goes blind, Jimmy is banned from 
racing. But he trains him so that 
between them they can win a 
double vindication at the Aintree 
Grand National Steeplechase in 
England. Jimmy is the rider 
while Edith is his assistant. 


Edith Fellows on Set 
Has Seven Attendants 


It takes seven big girls to 
keep one little girl in front of 
a motion picture camera. 

In the background while 


race track and, guided solely by headed by two accomplished juv- mental values as well as a lively “And with that loss of confidence peel oe eae +s 
instinct and the voice of his rider, _ enile players, Edith Fellows and whip for its exciting racing would go the many real pleas- “Pride Of The Bl = aes 
wins one of the world’s greatest James McCallion, and it also in- sequences, ures he now enjoys.” vik oe =e dee ake 


races, the Grand National 
Steeplechase at Aintree, England. 
Jimmy is the horse’s rider while 
Edith is his assistant in training 
Gantry. 

Aside from the two young- 
sters, the cast of the picture also 
includes Granville Bates, Ald- 
rich Bowker, Arthur Loft, De- 
Wolf Hopper, Frankie Burke, 
Sam McDaniels and _ Bernice 
Pilot. The production was di- 
rected by William McGann. 


cludes Granville Bates, Aldrich 
Bowker and DeWolf Hopper. 

It is naturally, however, the 
courageous and intelligent horse 
which captures the major share 
of the audience’s interest for 
there is no trickery involved in 
the almost uncanny skill with 
which the blind animal displays 
on the screen the accomplish- 
ments which have for several 
years of exhibition at fairs and 
horse shows gained him a stead- 


ay: 
Cast 
Midge Griner....Edith Fellows 


Danny Lowman Sam MeDaniels : ; : Nee ~ 40% 
James McCallion — Beverly .............. Bernice Pilot de by lightning, killing WARNER BROS. aie 
Col. Bob Griner Secretary to Board of Stewards ack, but Danny (James Pictures, Ine, Presents 9% 


Granville Bates 


Domino Jones 


Walter Fenner 


Owner to Show Gantry 
At Two World’s Fairs 


Miss Eleanor Getzendaner, 
owner of the famous blind jump- 
ing horse Elmer Gantry, 
featured in the Warner Bros. pic- 
ture “Pride Of The Bluegrass,” 
which opens next Friday at the 
Strand Theatre, is arranging to 
exhibit him at the San Francisco 
and New York world fairs, 


SYNOPSIS 


The night that Mack 
Lowman’s mare foals the barn 


McCallion), his seventeen- 
year old son, escapes with the 


All of the cares and attentions 
that horsemanship knows are 
lavished on him. He has his own 
groom, Norman Finnell, who is 
with him almost every minute. 
And Gantry has a pal, a 17-year- 
old gray named Suicide, trained 
by Miss Getzendaner as a broad 
jumper. Suicide and Gantry al- 
ways occupy adjoining stalls and 
paddocks and travel in the same 
car while en route from meets 
in various horse shows, 


Official Billing 


“PRIDE OF THE BLUEGRASS” 


Strand Theatre, were: 


Her guardian-grandmother. 

Her make-up woman. 

Her wardrobe woman. 

Her hairdresser. 

Her governess. 

Her personal maid. 

And the regular studio 
teacher, as required by the 
California education laws. 
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(Advance Feature) 


Young Star 
Made Debut 
At Age of 3 


Jimmy McCallion’s father gave 
him a hammer and a saw at 
birth so he would follow in his 
footsteps as a carpenter. 

So he became an actor and 
now at the age of 21 has 18 years 
of brilliant histrionic achievement 
to his credit. 

Jimmy has been in Hollywood 
only about six months but re- 
cently he finished his fourth pic- 
ture. That is “Pride Of The Blue- 
grass,” the novel Warner Bros. 
film which opens next Friday at 
the Strand Theatre. 

Born in New York City, Sept. 
27, 1918, Jimmy completed his 
education at the Professional 
Children’s School two years ago 
when he graduated. At the age 
of three he and a little girl friend 
were performing in a singing 
and dancing act at lodge and club 
social affairs. 

When he was five years old he 
played a small part with Bebe 
Daniels in “His Children’s 
Children.” The following year 
he appeared with Marion Davies 
in “Yolanda” and with Ben Lyon 
in “For the Love of Mike.” A 
year later he filmed “East Side, 
West Side” with George O’Brien 
and in subsequent years appeared 
in a number of film shorts. 

On the stage in New York and 
on the road, he has appeared in 


numerous plays with leading 
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James McCallion is trainer and 
jockey for Elmer Gantry, the blind 
horse, in “Pride Of The Bluegrass” 
opening at the Strand on Friday. 


Since his arrival in Hollywood 
he has played important parts 
in “Boy Slaves,” “Code of the 
Streets,” and “The Man who 
Dared,” which preceded ‘Pride 
Of The Bluegrass.” 

Gifted with a pleasant, warm- 
ing smile that brands him as a 
true son of the “ould sod,” he 
is slight in stature and has brown 
hair and brown eyes. He collects 
autographs for a hobby, and is 
extremely proud of those he re- 
ceived from the late Calvin 
Coolidge, Thomas Lipton, the 
English tea magnate and sports- 
man, Will Rogers and James J. 
Jeffries, the noted boxer. 


Director Had Job to Get 
Actors to ‘Act English’ 


Director William McGann’s 
most difficult scene in Warner 
Bros.’ “Pride Of The Bluegrass,” 
which opens next Friday at the 
Strand Theatre, was one in which 
two bit actors play English radio 
actors. McGann had great diffi- 
culty keeping them absolutely 
cold and unemotional as they re- 
ported the Grand National 
steeplechase, one of the high 
spots of the drama, but he finally 
got the result he wanted. 


PHE NATIONALLY- 
KNOWN fifteen-year-old 
blind show horse, Elmer 
Gantry, is the central fig- 
ure of the new Strand 
Theatre racing picture, 
“Pride Of The Bluegrass” 
opening on Friday. Astride 
him is his owner and 
trainer, Miss Eleanor Get- 
zendaner. 
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(Current Feature) 


Story of Gantry’s Courage 
One Few Persons Can Match 


Hollywood recently paid hom- 
age to its most unusual, and 
without doubt, its most interest- 
ing potential star. The star was 
Elmer Gantry—not the minister 


_of Sinclair Lewis’ fictional crea- 


tion—but a blind horse. 

Bryan Foy, Warner Bros. 
producer, and Vincent Sherman, 
screen writer, made a_ special 
trip to Elmer’s home at Des 
Plaines, Ill., to sign him for the 
movies. Which makes it apparent 
that Elmer is a most unusual 
character. 

About fourteen years ago, 
Elmer was a frisky, sassy, thor- 
oughbred colt on a ranch in 
southwestern Nebraska. He was 
boss of all he surveyed. Eleanor 
Getzendaner, then a country fair 
and outlaw track jockey, saw 
him and fell in love with him. 
She tried to buy him but his 
owners asked a price beyond her 
reach. 

Miss Getzendaner kept in 
touch with Elmer. Four years 
later, when Elmer was thin and 
ragged looking after a hard win- 
ter, she was able to buy him for 
$150. She soon had him thor- 
oughly trained as a triple-bar 
exhibition jumper, show horse, 
race horse, cow pony and hur- 
dler. Elmer was in his glory; 
still a king among horses. 

But his reign of glory was 
short lived. A few years after 
Miss Getzendaner acquired him, 
he was stricken with his first 
attack of moon blindness. A film 


closed over his eyes and he be- 
came a pitable object of despair. 

The attacks of periodic opthal- 
mia became more frequent. The 
forlorn Elmer stood shivering 
with other horses in the pasture, 
seeking their companionship and 
guidance. When they trotted out 
of his hearing his panic was 
heart-breaking. 

Miss Getzendaner was advised 
to have Elmer shot. That’s what 
they do to blind horses. But Miss 
Getzendaner would have as soon 
shot a brother. She refused. 

Finally cataracts covered both 
eyes and it was apparent that 
Elmer would never see again, 
even briefly. But as Miss Getz- 
endaner watched him picking 
his way about the pasture, his 
feet lifted high in the manner 
of blind people, she decided she 
would become his seeing eye. 

Patiently, painstakingly she 
worked to win his confidence. She 
blindfolded herself to study her 
reactions to blindness; she made 
herself think like a horse would 
think under the circumstances. 
She taught him to respond to 
spoken words, to the inflection of 
her voice she convinced him she 
would never let him down. He 
showed her he wanted to jump 
again and she taught him to 
jump. 

Elmer, of course, must have 
daily exercise, so his mistress 
finds a level stretch of ground 
where he can run without falling 
over anything and tells him 


where the boundary is. He never 
forgets. That’s annoying, some- 
times when she is riding him and 
she forgets the boundaries. E]- 
mer will stop short at the bound- 
ary and she will fly over his head. 

Elmer is again a king among 
horses. He is complete boss over 
his equine mates. The story of 
his triumph over adversity; of 
his confidence in his mistress and 
her devotion to him is one that 
few human beings can match. 
And so, several months ago, El- 
mer travelled to Hollywood in a 
special horse car, to appear in 
Warner Bros., racing film, 
“Pride Of The Bluegrass,” now 
playing at the Strand Theatre. 

For his pasture while in Holly- 
wood, a plot of ground was lev- 
eled off, sodded and surrounded 
with a fence that would keep 
him in but wouldn’t injure him. 
And a special stable was also 
built for him. 

His film contract, at Miss Getz- 
endaner’s demand, contained two 
unusual clauses. There had to be 
a supply of carrots on hand at all 
times to reward him after he 
made a jump or otherwise per- 
formed for the camera. The sec- 
ond clause required that applause 
must be given after every stunt! 

That’s the way she has trained 
him. If only two persons witness 
Elmer taking a jump, they ap- 
plaud. He bows his head in ac- 
knowledgment and then reaches 
for the carrot he knows will al- 
ways be there. 


PRESS AND PROGRAM 


Edith Fellows, young screen 
actress featured in the Warner 
Bros. film “Pride Of The Blue- 
grass,” the novel horse-racing 
picture showing Elmer Gantry, 
the blind jumper, which opens 
Friday at the Strand Theatre, 
collects dolls as a hobby. 


Director William McGann 
gave a Warner Bros. cam- 
era crew anoddand patience- 
testing assignment. At the 
Janss horse ranch, 40 miles 
from Hollywood, they were 
on 24-hour duty waiting for 
the foaling of a colt. 

A shot of a new-born foal 
and its mother was essential 
to the picture “Pride Of 


The Bluegrass,” which opens 
next Friday at the Strand. 


Elmer Gantry, who never saw 
a motion picture camera in his 
life and, tragically enough, will 
never see one, learned the words 
“camera” and “cut” after he had 
been in Hollywood only two days. 
He is the blind, fifteen-year old 
bay horse which is featured in 
the Warner Bros. racing picture, 
“Pride Of The Bluegrass,” Fri- 
day at the Strand. 

At Director William McGann’s 
call of “camera,” he pricked up 
his ears and pranced like a filly 
in a six-furlong race at Santa 
Anita. At “cut’ he relaxed like 
any veteran actor and took it 


SHORTS 


easy until the next scene. 


Animal lovers need not be 
concerned by scenes showing 
a race horse being burned in 
a barn fire in the Warner 
Bros. film “Pride Of The 
Bluegrass,” featuring the 
famous blind horse, ‘Elmer 
Gantry,” which opens next 
Friday at the Strand. The 
horse in the fire was adummy. 


Edith Fellows, featured in 
Warner Bros.’ ‘Pride Of The 
Bluegrass’ with James McCal- 
lion, can trace her ancestry back 
to a famous English writer, 
Charles Lamb. ‘Pride Of The Blue- 
grass’ opens Friday at Strand. 


(Advance Feature) 


Blind Gantry 
Still Jumps 
Over Hurdles 


When Elmer Gantry, the na- 
tionally-known blind show horse 
featured in the Warner Bros. pic- 
ture, “Pride Of The Bluegrass,” 
at the Strand Theatre on Friday, 
went blind, Miss Eleanor Getz- 
endaner of Des Plaines, IIl., his 
owner, determined he would not 
be deprived of the one thing he 
seemed to love to do: take hur- 
dles and ditches in stride in a 
mad gallop over the countryside. 

Patiently she started out to 
accustom the horse to a new sys- 
tem of direction, that of “rein- 
ing” by voice. She first rode him 
at a slow walk, teaching him to 
lift his forefeet slightly for rises 
in the ground when she said 
“careful, up,” and to watch for 
a low spot when she said “care- 
ful, down.” Then she taught him 
to come to her, guided only by 
the direction of her voice or a 
clap of her hands. As the horse’ 
approached her, often from the 
far side of a pasture, she used 
her “Up” and “Down” precau- 
tions so that he would never 
stumble. 

She next took the horse through 
a course of cantering, then run- 
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“Pride Of The Bluegrass” opening 
at the Strand on Friday, features 
Edith Fellows and ‘Gantry’, the fa- 


mous blind show horse. 


ning, until he got complete con- 
fidence in her and in himself. 
Next came the trials at jumping. 
First she used a very low hurdle, 
not more than a foot high. She 
would bring the horse up to this 
so that his forefeet would barely 
hit the barrier. Then, in the man- 
euver he knew so well from days 
when he could see, she would 
bring him sharply around, go 
back for a distance, then ride 
him up for the jump. When at 
precisely the proper distance for 
the horse to begin to gather him- 
self for the spring she calls, 
“Ready,” then, quickly and on 
the right stride, “Up high” (or 
“Up low’) depending on the dis- 
tance to be cleared. Before he 
lost his sight Elmer could jump 
about five feet; now he clears 
the bar at three feet eight inches. 


Three Horse Classics 
Shown in “Gantry” Film 


Three great horse races are 
shown in Warner Bros.’ unique 
racing picture, “Pride Of The 
Bluegrass,” opening Friday at 
the Strand Theatre, which fea- 
tures Edith Fellows, James Mc-| 
Callion and the famous blind 
horse, Elmer Gantry. The clas- 
sics are the Baltimore Stakes, the 
Kentucky Derby and the Grand 
National at Aintree, England, a 
famous steeplechase race, 
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Over the Iurdles with 
EXPLOITATION 


TRACK IN LOBBY 


Construct miniature race track for your 
lobby by covering small table top with some 
green, artificial turf and placing toy horses 
on oval track. Compo hurdles, bushes, ete. 
to give steeplechase effect and painted grand- 
stand background complete display. Label 
one of the horses “Gantry.” Ad copy sells 
picture. If horse racing is legal in the state, 
you might post day’s race results, which you 
can get from local paper. 


RIDE TO OPENING 


Cater to the “carriage trade” on your open- 
ing night. Get the people to come to the 
theatre on horseback or in horse-drawn bug- 
gies. Arrange for hitching posts in a nearby 
empty plot of land. 


SPOT TRAILER 


If the newsreel on the bill before 
your showing of “Pride of The Blue- 
grass” contains a clip of some horse 
racing event, spot the Vitaphone trailer 


on the picture after it. Chances are you 


will do this but let us remind you just 
in case it’s slipped your mind. 


RIDING PARTY 


Arrange with local riding academy to 
sponsor an early evening horseback party. 
After the ride, party attends showing of 
“Pride Of The Bluegrass” together. Possibly, 
people can ride right to your theatre where 
stable hands meet horses and return them to 
academy. 


HORSE TERMS 


Call for best and longest lists of horse 
terms with definitions as: snaffle, girth, fif- 
teen hands high, bit, etc. Use best lists for 
your lobby. Lists might be extended to in- 
clude picturesque racing terminology as: 
across the board, parlay, ete. 


CANDID PHOTOS 


Sponsor candid camera contest of 


horses as seen in community in daily 


life — milkman’s horse, peddler’s horse, 
racers at nearby track, etc. Make lobby 
display of winning shots with prizes 
going to photogs. Possibly local news- 
paper will cooperate. 


NOVELTY GAMES 


Use any of the numerous novelty horse 
games in your lobby along with stills from 
picture to plug showing. Most popular of 
these is game where numbers on rolled dice 
determine moves of miniature horses from 
“start” to “finish” in boxes marked on strip 
of felt. Run race five times each night for 
passersby with free tickets going to winners. 
Ballyhoo stunt. 


TRICK HORSE 


Possibly you can locate some trick or 
stunt horses to go through their paces in 
front of your theatre. Ballyhoo this and tie 
in with fact that in actual life Elmer Gantry 
is a show horse. 


NAME WINNERS 


Include in list of famous racing horses the 
names of five past Kentucky Derby or Ain- 
tree Grand National Steeplechase winners. 
People are asked to indicate names of win- 
ners. Print on back of herald and use as 
throwaways with free tickets to first ten cor- 
rect set of answers. 


ADS AT TRACK 


If your theatre is located near a race track, 
a fair which features horse events, etc., ex- 
ploit the picture with ads, banners and spot 
announcements over the P. A. system. Ar- 
range to have stickers advertising showing of 
picture put on track programs. 


‘TACK’ ON DISPLAY 


Arrange a “tack room” in your lobby. 
“Tack” is the equipment a jockey needs to 
ride a racehorse: saddle, silks, cap, spurs, 
whip, etc. Also include small steel horseshoes 
which racers use, girths, straps and other 
items. Material can be promoted from local 
merchants or riding academy in return for 
ad mention. Similar material can be used 
for window display in nearby store. 


SPORTS PAGE ADS 


Attract the attention of horse racing fans 
by placing one or two ads on the sports pages 
of your local newspaper. Specify position 
below write-up of some race so that it will 
lead reader into ad. 


S.P.C_A. BACKING 


With theme of picture that blind 
handicapped animal will respond to 
kind treatment, contact your local 
S. P. C. A. chapter to endorse the film 
and also to mail letters to its member- 
ship. Possibly it will name a special “be 


kind to animal” week. 


SHOW AT TRACK 


Local track, riding academy and you com- 
bine to put on a horse show as feature for 
between races. Show can consist of exhibi- 
tions or contests or both. Prizes, promoted 
from co-operating merchants, go to winners. 


FAMOUS RACERS 


Make up lobby display board of pictures 
of famous racing horses taken from local 
newspaper morgue. In center use poster cut- 
out or blowup of still GG 16 (available at 
exchange), showing Elmer Gantry with 
James McCallion up. Ad copy plugs show- 
ing. Variation might have passersby guess 
names of racers from identifying captions 
below photos with tickets to 100%ers. 


—— PLAY GANTRY ‘ON THE NOSE’ TO WIN—— 


Sell angle that story of “Pride Of The Bluegrass” follows outline 
of Elmer Gantry’s career and that Gantry himself is a well-known 
national figure. Special publicity story on page 3 gives you all the 
material you need about his life. Plant story in local publications. 


Elmer Gantry’s devotion to James McCallion in the film and 
to Eleanor Getzendaner, his owner, is tip-off for human interest 
yarns on unusual cases of animal-man attachments — the dog who 
saved his master’s life, etc. Award tickets to most outstanding 
examples with local paper possibly cooperating. 

Variations — Based on Gantry’s blindness there might be a sim- 
ilar contest for accounts of how some person’s pet overcame a 
physical handicap — blindness, broken leg, ete. 

Second — Twist idea to call for general human interest items 
about animals in everyday life — dog that adopted litter of kittens, 
retired fire and police horses, deer that wandered into streets, etc. 


Page Four 


Get local sports writers to comment on Elmer Gantry’s racing 
and jumping ability despite his blindness and the Kentucky Derby 
and Aintree Grand National backgrounds of the picture. Invitation 
to showing would bring mention in paper. 


Elmer Gantry has appeared for almost six years in horse shows 
and fairs throughout the country. Time Magazine in its October 
31, 1938 issue featured an article about him. Possibly people in 
your situation have seen him perform and will submit letters or 
local newspaper has stories. Use these for lobby display along 
with stills from picture. 


Sponsor a short letter contest on question: “Should blind or 
otherwise incapacitated animals be destroyed?” Get some comment 
on this from local S. P. C. A. chapter and feature it with contestants’ 
letters in lobby. Or convert idea into forum discussion. 


ADVERTISING 


FROM THE LAND OF GALLANT THOROUGHBREDS 
COMES THE GREATEST CHAMPION OF THEM 


No horse can match 8 


ALL! 


his speed, no man can 
match his courage! 
He’ll win your cheers 
and your heart—as he 
thunders to triumph 
..in the most sensa- 


‘tional, most unusual ae ciesis Haske 
; 9; HE CAN’T SEE... 
racing story ever told! 


A 
Gaza 


AI 


AN 
AN 


‘i 


HE BEATS HORSES 
HE CAN'T SEE... 


\ 


¥) 
Aw 
“y 
a 
\\ 
a 


AMUN 
‘s 
es 


Racing Sensation 


of the Age! 
with 
EDITH FELLOWS + JAMES McCALLION b BECAUSE THE BO¥ 
Directed by WILLIAM MCGANN © original screen KAY ¥, WHO LOVES HIM AND 
Play by Vincent Sherman *A WARNER BROS. PICTURE 


RIDES HIM IS HIS EYES! 


Mat 301—6!/, inches x 3 col. (264 lines)—45c 


HIS FLYING HOOFS ... PRIDE OF THE BLUEGRASS! 
HIS FIGHTING HEART. . . PRIDE OF THE NATION! 


His blazing speed 
a goal for horses 
..-his flaming 
courage a goal for / (a bps 


Y 
men! A new thrill! 


America Is Cheering 


GANTRY 


THE BLIND HORSE 
Racing Sensation 


with the Racing Sensation of the Age 


GANTRY “vorse 


SEE Gantry, the world-famous jumper, beat 
horses, jump hazards he can’t even see! 


with EDITH FELLOWS - JAMES McCALLION ~ Directed by WILLIAM McGANN 
Original Screen Play by Vincent Sherman - A WARNER BROS. PICTURE 


4 
nd 
oe 


with " Sa 
Wp EDITH FELLOWS-JAMES McCALLION> Directed by WILLIAM McGANN 3 ; 
Original Screen Play by Vincent Sherman * A WARNER BROS. PICTURE Mat 204—2 V4 inches x 2 col, (64 lines)—30c 


Mat 201—4!/, inches x 2 col. (118 lines)—30c 
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ADVERTISING 


A BIUE-BLOODED HORSE 
ANDA RED-BIOODED BOY. 
YOU CANT BEAT EM! 4 


AP , 
by YM, Yih WL 
YY ily Uy 
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America Is Cheering 


GANTRY 


THE BLIND HORSE 


of the Age! 


Now You Can See 
GANTRY 
THE BLIND HORSE 


= perform the feats that won 
A WARNER BROS. PICTURE the acclaim ot the nation! 
Directed by WM. McGANN 


with EDITH FELLOWS » JAMES McCALLION © origina! screen Play by Vincent Sherman 


with EDITH FELLOWS 
JAMES McCALLION 


Directed by 
WILLIAM McGANN 
A WARNER BROS. 
Picture 
Original Screen Play by Vincent Shermen 


Mat 108 
5 inches (69 lines)—15c 


Mat 203—5% inches x 2 col. (150 lines)—30c 


YOU CAN'T BEAT ’EM! 


LIKE THIS! 


A lone boy and a brave 
horse — two stout hearts 


with only one pair of eyes! 


Can they beat the great- 
est thoroughbreds in the 
world? You'll find out in... 


with EDITH FELLOWS 


Weare GANTRY 
Di db 


THE BLIND HORSE 
R ion 


irecte’ y 
WM. McGANN acing Sensat 
Original Screen Play by 


>» fle 


Ty) /, Vincent Sherman shee eel 
Y. 
Mat 105 
All America Is Cheering 336 inches (47 lines)—15c 


GANTRY 


THE BLIND HORSE 


Racing Sensation of the Age! 


with 
EDITH FELLOWS-JAMES McCALLION: Directed by WILLIAM McGANN 
Original Screen Play by Vincent Sherman * A WARNER BROS. PICTURE 


Mat 202—63% inches x 2 col. (178 lines)—30c 
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ADVERTISING 


Great - : 
Gantry wins again ee 


-ashepasseshorses © 
he can’t even seel 


Youu roreve . 


- thescreen’smostun> =. 
—-. usualracing dramal = 


\\\’ NO MAN 
CAN MATCH 
HIS COURAGE! 


ef U7 Z Gs Git aes — 
A WARNER BROS. © rel GAN TR Y 
PICTURE, with 
EDITH FELLOWS * THE BLIND HORSE 
JAMES McCALLION 


Racing Sensation of the Age, In 


the Film Sensation of the Year! 


Directed by WILLIAM McGANN 


Original Screen Play by Vincent Sherman 


Mat 104 
5%, inches (81 lines)—15c 


A WARNER BROS. 
PICTURE, with 
EDITH FELLOWS 
JAMES McCALLION 
Directed by WILLIAM McGANN 


Original Screen Play by Vincent Sherman 


Mat 101 
73g inches (103 lines)—15c 


GREAT MEN ARE MADE 


"BRIDE OFTHE a 
PRIDE PUVEGRASS 


with EDITH FELLOWS - JAMES McCALLION 
Directed by WILLIAM McGANN 


Original Screen Play by Vincent Sherman 


A WARNER BROS, PICTURE 
1¥4 inches (22 lines) 


HIS COURAGE IS THE 
, PRIDE 
OF THE 


NATION! ME 
Lire 


4 
4 
41, My, 
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WM 
Wk 


PRIDE oF tHE 
BLUEGRASS” 


with EDITH FELLOWS »- JAMES McCALLI 
Directed by WILLIAM McGANN 


Original Screen Play by Vincent Sharman 


A WARNER BROS. PICTURE 


THE BLIND HORS 


Racing Sensation of the Age! 


EDITH FELLOWS « JAMES McCALLION 
Directed by WILLIAM McGANN 


Original Screen Play by Vincent Sherman 


A WARNER BROS. PICTURE 


23% inches (33 lines) 


TWO ADS ON ONE MAT Mat 102 
Mat 103—15c 45 inches (65 lines) — 15c 
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: t 


“ACCESSORIES - 


Three 
Sheet 
Rental: 
24c each 


Six Sheet... Rental: 48e each 


SPECIAL QUANTITY PRICES 
© 


ONE SHEETS 


50 to 99 
— | & 100 & over 


THREE SHEETS 


50 to 99 
LOS Over. Sc See ase s 28e 


SIX SHEETS Window Card 


25 to 49 1 to 49 — 7e each 

30 to 99 30 to 99 — 6¢ each 
100 & over 100 and over — 
>be each 


Slide 
1l5e each 


In 
R ental, 4 gird 


Colored AMERICAN DISPLAY CO., Ine. 
its 42s 525 WEST 43rd ST. NEW YORK CITY 
Set of 8 

Rental: 35¢ LOBBY DISPLAYS 


Write today to 
find out how your 
theatre can get silk 


screen displays at 


reasonable weekly 


Colored 
22 x 28's 
20c each 


rental prices, 


Advertising Mat No. 301 Makes An Excellent Herald! = 


Scanned from the United Artists collection at the 
Wisconsin Center for Film and Theater Research, 
with support from Matthew and Natalie Bernstein. 


for Film and Theater Research 


http://wcftr.commarts.wisc.edu 


MEDIA 
HISTORY 


DIGITAL LIBRARY 


www.mediahistoryproject.org 


